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A3BIKOBAS PEIIPESEHTAIIMA BPEMEHHOI'O TPOCTPAHCTBA
B AHI'JIOA3BIYHOM JIMHI'BOKYJIBTYPHOM APEAJIE

Cmamus noceawena ananusy ITUHSEUCIUYECKUX MEeXAHUIMO8 DOPMUPOSAHUS BPEMEHHO20 KOHMUHYYMA 8 AHENOA3bIYHOM NPO-
sauyeckom mekcme. Hccnedyiomes Kak A3bIK0Gble CPeOCmsd — Om JNeKCUYeCKUX eOUHUYy ¢ NPOCMPaHCMEEHHOU CeMaHmuKol 00
SPAMMAMUYECKUX CIMPYKMYP U XYOOHCECMBEHHBIX CIMUTUCIIUYECKUX NPUEMO8, 0DeCneyusaom NOKAIU3ayuo coobimuil, nepcona-
Jrcell U CIOICemHbIX JUHULL 8 CyOvekmueHom mupe mekcma. Ocoboe eHUMaHUe YOeNnaemcs aHmponoOyYeHmpuyecKoOMy XapaKmepy
Kamez2opuu Xy00xcecmeeHH020 NPOCMPAHCIEA, €20 CB:3U CO BDeMeHeM U 8epOanu3ayuu Mo Kame2opuu, KOmopas mMooeupyem
peanvroe unu GbIMbIULIEHHOE 8peMsl, NOOYUHEHHOe MBOPUEeCcKOll 3adaue, a He 0ObeKmugHol xpononoeuu. Ilpeonpunumaemcs no-
NbIMKA CUCMEMAMUUPOBANTs: MHO2000pa3sue No0X0008 K UHMeEPnpemayuu 3HAHUL O BDEMEHHOM MEKCMOBOM NPOCMPAHCMEe.
IIposooumcs 0030p umeWUXca 6 IUHSBUCMUYECKO Tumepamype Mooenell 6peMeHHOl napaouemsl, GOpMUpYIOUUX A3bIKOGYIO
KapmuHy mupa napsady ¢ kamezopueil npocmpancmed. OCywjecmensiemcs aHams memnopanbHblX UHOUKAYULl 6 KOHmeKcme Co-
0epocamenvHo20 Acnekmad, NOCKOAbKY UMEHHO NOHUMAHUE CMBICI08020 UMO2d XYOOHCECMBEHHO20 NPOU3BEOEHUsl NO360Jem
2nyboHce NOHAMb MUPOBO33PEHUEe A8MOpa U KYIbIMYPHbI KOHMEKCM, YCUIUSAs ICMEMUIecKylo YeHHOCMb meKcma Kaxk 06vekma
crnosomeopuecmsa. Mzyuaemcs neKcudeckull acneknm memnopaibHbix MApKepos, 8 Xo0e KOMopo2o YCMAHAIUSAEemMCs UX MOpho-
CUHMAZMAMuyecKutl cocmas. AKYeHmupyemcs 6HUMAHUe Hd Poau NPOCNeKyuu U pempocnekyuil Kaxk Xy0orHCeCmeeHHbIX Cmuu-
CMUYECKUX NPUemMos, KOMopble paculupsom u CmpyKmypupym epemMeHHoe npocmpancmeo mekcmd, Hapyuds €20 JUHelHOCMb.
Hokaszvieaemes: eunomes3a 0 mom, 4mo 3mu npuemvl HOMO2AIOM A8Mopy MAHURYIUPOSANTb 80CHPUSIMUEM YUMAmens, Gbl3bledst
conepedicusanue u ananuz ceaseti coovimuii. OboCHo8bI8AEMCs UOesi 0 MOM, YMO CUbHbLE NOZUYUU MEKCMA, ABIAACL AKYeHMUpo-
6AHHBIMU INEMEHMAMU, CNOCOOCMEYION (HOPMUPOBAHUIO BPEMEHHO20 NPOCMPAHCMBA, NO360IAI0M AGMOPY YNPAGNAMb GHUMAHUEM
peyunuenma, oup@epeHyupys SMOYUOHATLHBIL POH CEOUX NPOU3BEOCHUL].
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CTpyKTypHUpOBaHHE  BpPEMEHHOTO  IIPOCTPaHCTBA
B TEKCTE XYJOXKECTBEHHOI'O MPOU3BEACHUS U HU3YyUYECHUE
BepOAJbHBIX CPEACTB €ro aKkTyaJIM3alliu 3aHUMAlOT yc-
TOMYMBYIO HMINY B HCCIEIOBAHUIX SI3BIKOBEAUECKON
HAYKH, TTOCKOJIBKY JIF000M aBTOPCKUHA TEKCT XapaKTepH-
3yercss HMHIAUBUAYalbHOW BpPEMEHHOM NEpPCHEKTUBOM,
BIMAONIEH Ha (JOPMHUPOBAHME CIOXKHOT'O BHYTPEHHETO
MHpa MEPCOHAXEH, U aenaeT 0e3yCIOBHBIM TOT (aKT,
YTO B TEKCTE YETKO MPOCIEKUBACTCS aBTOPCKasi TBOpUE-
CKas HpUpOJa BPEMEHHOTO KOHTHHYyyMa. ABTOpCKas
KapTHUHa MHpa IIPeACTaBIsieT cO00H MHANBUILYaIU3UPO-
BAaHHYI0 BEPCHUIO SI3bIKOBOM KapTUHBI MUPA, TJE JIMYHbIN
OIIBIT, MUPOBO33PEHUE U TBOPUECKAs MHTEPHPETALHs] aB-
TOopa MOIU(UIMpPYeT KyJIbTypHBIe YyHUBepcanuu [1].
B TO 3x¢ BpeMs CIOKHO HE COINIACUTBhCA C JIMHTBUCTOM
I0. E. UybapoBoii, koTopas mONaraer, 4YTo «4eJIOBEK
KPOBHO CBSI3aH CO CBOEH 3IMOXOH, <...> OH MHOIO€ 3aUM-
CTBYeT W3 BCEBO3MOXHBIX HCTOYHHKOB TPEXHUX 3II0X
1011 GOPMHUPOBAHUS CBOM KapTUHBI MUPA, TEM CaMBIM €r0
KU3HEHHbIE YCTAHOBKHM CKJIA[(BIBAIOTCA IO BIIMSHHEM
CaMbIX Pa3HOOOPA3HBIX YCIOBUI [2, ¢. 96].

HeB03MOXHO HE COTJIACUTHCSA C MBICIBIO O TOM, YTO
COBpPEMEHHAs JINHTBUCTHKA C €€ OpUEHTAIeld Ha 4Yeno-
BCKa SABJISACTCA aHTpOHOIJ,eHTpI/l‘leCKOI‘/II, ¢ 4CJIOBCK sB-
JII€TCSL UEHTPOM MHPO3JaHMsl. AHTPONOLEHTPU3M IMpH-
MEHHUTEIbHO K TEKCTY MpPOSBIAETCS B HECKOIBKUX UIIO-
cTacax. Bo-mepBeIX, ¢ TOUKM 3pEHHS €ro PELUIHNEHTa,
T. €. C MO3UILIMH YeNI0BEKa, BocpuHUMatolero ero. Cire-
JyeT Y4UTHIBAaTh, YTO TEKCT BCET/Aa HANMWCaH JIs1 KOTO-

TO, KTO CMOYKET HAWTH B HeM HH()OPMALMOHHO 3HAYMMBIC
CMBICIIBI, TIOHSITh U TO-CBOEMY MpPOAHAJIM3HPOBATH BCE
KOMIIOHEHTBI, €r0 COCTaBJsIOIIME. Bo-BTOPBIX, C TOUKU
3pEHHS aBTOPA, KOTOPBI MOCPEACTBOM JIMHTBUCTHUECKUX
CpPEeICTB KOAMPYET CBOM TEKCT, CO3AaBas OMNTUMAIILHO
TOYHYI0 KOMOWHAIIHIO CMBICIIOB, KOTOpPBIE OTPa)KaloT
IVIaBHYIO €r0 CYILIHOCTb. B-TpeTbuX, ¢ TOYKM 3pEHHUS
MEPCOHAXKEN TEKCTa, KOTOPHIX MOXHO CYUTATh TEMHU
CYILHOCTSIMHM, KOTOPBIX aBTOp TEKCTAa HAIIOJIHSET OIpe-
JICJICHHBIMU TpU3HAKaMU AJI1 JOCTUXKEHMSI HYXKHOI'O
nHpopmanmmroHHoro cMbicna [3, ¢. 53]. Takum obpazom,
AQHTPONOILICHTPUYECKas MapajurMa TECHO IeperIeTaeTcs
C MHTepIpeTaluend KaTeropuu XyJ10’)KECTBEHHOTO BpeMe-
HU B TEKCTE, KOTOPOE MOAEIHPYETCS KaK COUYeTaHHe pe-
IBbHOTO M BBIMBILUIEHHOTO, IJI€ TPaMMaTHYeCKOe BpeMs
CITy>KUT 3a/iauaM aBTopa. BepOamu3amus 3Toi KaTeropuw,
SIBISISICH  JINHTBUCTUYECKUM  BBIPQXKEHUEM BpPEMEHHOM
CTPYKTYpPBI TEKCTa, Yepe3 S3BIKOBBIE (POPMBI MOIEIMPYET
peaIbHOE WM  BBIMBIIUIEHHOE BpEMsl, IOJYMHEHHOE
TBOPYECKOI 3a/[ate, a He OOBEKTHBHOI XPOHOIOTHH .

Kak u3BecTHO, B IMHTBUCTHYECKON HayKe CyIIECTBY-
eT MHOrooOpas3ue MOAXOJ0B K MOHMUMAHHUIO U CHCTeMa-
TU3AlMM 3HAHUI O BPEMEHHOM TEKCTOBOM MPOCTPAHCT-
Be. B KOHTekcTe 3asBIEHHON TEeMbl MPEACTABISAETCS
YMECTHBIM IIPOBECTH KpPaTKUH 0030p HMCIOIIUXCS
B JIMHTBUCTUYECKON JHUTEpaType MoOJAeNel BpeMeHH,
(hopMUpYIOIIKX S3BIKOBYIO KAPTHHY MHpa Hapsly ¢ Ka-
TEropui NpoCTPaHCTBA.

Tak, Hanpumep, uccienoaresnb B. . MbIpkuH BbI-
JIEJIIeT XPOHOJIOTHYECKYIO (IaThl, BPEMEHHBIE MHTEpBa-
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JBI), PEISITUBHYIO (aKTyaqu3WpyeTcss B TOHATHAX
«paHbIlle-OTHOBPEMEHHO-TIO3KE» / before, after, later,
lately) m sromeHTprYecKyro (cBfi3aHA C CYOBEKTUBHBIM
MOMEHTOM OCO3HaHUSI BPEMEHH KaK HAacCTOSILEro, IIpo-
mreamiero, oymymero / fonight, yesterday, theotherday, cur-
rently) Mmojienu BpeMerd [4, ¢. 74]. BMecTe ¢ HUM JTMHTBHCT
H. K. Psbnesa xiaccuduimpyer duzndeckoe (IaThl), Me-
tadusnueckoe (BpeMeHHbIe HHTEPBaJIbI), OBITOBOE (TIOJUH-
HEHHBI CYOBEKTY LIEHHbIH, HEBOCIIOJIHMMBIA pecypc /
waste, save, maketime) u JyxoBHOE (KOCMOIIJIaHETapHOCTb,
CaKpaJIbHOCTh, a0COJIFOTHOCTb BpeMeHH / moment, attheins-
tant, eternity) Bpems. B aToit ke paboTe oTMedaeM Bpe-
MerHyto Mojenb E. C. SIkoBneBoi, KOTOpasi BRIIEISET pa-
UOHANBHOE BpeMs (BpeMs CTEUCHHS OOCTOSITEIBCTB
U CIUICTCHUS COOBITHI / moment), HCKITIOYATEIIEHOS BPEMS
(MHTEpIIpeTHpyeT YHUKAIBHBIE, 0CO00 3HAYMMBIE COOBITHS
/ moment, attheinstant, eternity) u ObITOBOE BpeMsi (OIHCHI-
BacT MMOBCETHEBHOCTh / minute, second).

Crnenyer 3aMeTHTh, YTO HECMOTpsI Ha pazHooOpaszue
Moﬂeﬂeﬁ BPEMCHH, BbBIACIACMbBIX JIMHIBUCTAMU, IIpU
aHaJM3e XYJOXKECTBEHHOI'0 TEKCTa MPEUMYIECTBEHHO
UCIIOJNIB3YIOTCS TOJIBKO JIBE: JIMHEHHast WM aOCOJIOTHAs
1 IUKJIAYECKasl.

Jlunetinas MOZIeNb BPEMEHH MPEICTABISIET OO0 1me-
pexoJ; OT MPOMIIOTro K OyAymieMy | SBISIETCSl TOMUHH-
pyromeil B co3HaHUM 4enoBeka. OHa yKas3bIBaeT Ha TO,
9TO AEHCTBHE MPOMCXOAUT B MOMEHT PEUH, IPEAIIECTBYET
WIH ClIeqyeT 3a HUM. VIMEHHO 3Ta Mozenb BpeMeHu o00y-
CJIOBJIEHa OCOOCHHOCTSIMHU YKaHpa KOPOTKOTO paccKasa.

B ocHOBe yuxiuueckoi MOIEIW JIEKUT KOHUEIHS
TOrO, YTO BCE BO3BpallaeTcs Ha KPYru cBOs. SIpkum
NPUMEPOM HUKINYECKOW TEeMIOPaIbHOW MOJENH SIBIIS-
€Tcsl CMEHa NPUPO/THBIX IIUKJIOB.

Llenv uccnedosanust 3aKiII04aeTCs B BBISIBICHUH CIIe-
IUGUKA BepOan3alliii BpEMEHHOTO IPOCTPAHCTBA de-
pe3 aHaIM3 JIEKCHYECKUX CPEACTB OOBEKTUBH3ALUH XY-
JI0’)KECTBEHHOI KaTeropuu BPEMEHM B aHIJIMICKON S3bI-
KOBOM KapTHUHE MUpa.

Marepuanom Juisi aHaju3a sI3bIKOBOM penpe3eHTaluu
TEMIIOPANIbHBIX MHANKAIMN SBISIOTCS TEKCTHI YETBIPEX
KOPOTKHX paccka3oB Spring pictures (1915), Late at
night (1917), Life of Ma Parker (1921), Six years after
(1923) HOBO3ENMAHICKON M AHIIMHACKOW THCATEIEHUIIBI
Katpun Mauchuin (198-1923). Kak uzBecTHO, pacckas,
SBIISSICH JKaHPOM XY/IO’KECTBEHHOW JINTEpaTyphl, 00ia-
JIaeT TaKOW XapakTEpHOH 4epToil, KaK OrpaHUYEHHOCTb
BO BPEMEHH, BCIECICTBUE Y€ro, KaKk IMpPaBHJIO, OIMCHIBAC-
MBI€ COOBITHS MOTYT BBIXOJWTH 33 PaMKH OIHOTO JIHS,
B TO 7K€ BpPEMI CIO’KETHasI JINHUS PAaccKa3a HE OXBAThIBa-
€T BCIO KM3Hb INIaBHOTO TepOsi, a TMPEJCTaBIAET co00il
MOCJIEIOBATEIHOCT  CIIEH, HMEIOLIUX OTHOIICHHUE
K KOHKpeTHOH cutyaiuu. K. MaHchung He sBisiercs
MCKIIIOYEHHEM CpeJH IHcaTelell KOPOTKHX pPaccKasoB,
XPOHOJIOTHYCCKHUE paMKHU MOAABJIAIOUIICTO 6OJ'II)IJ_II/IHCTBa
ee MPO3anyecKUX TEKCTOB COCTABISIIOT HE Ooiyiee IIBYX
JTHEeH, XOTsI BOCIIOMHHAHHS T€POEB WM UX DPa3MBIIIIe-
HUS 0 OyJyIieM MOTYT OXBaThIBaTh OoJiee MPOIOIDKHU-
TEJIbHBIE IEPHOABI BPEMEHH.

Crnemyer oOpaTuTh BHUMaHHE HA TOT (DaKT, 9TO BBHI-
OpaHHBIE HaMH TEKCTHI PACCKa30B HMEIOT 3arojOBKH,
MPEACTABICHHBIC JIEKCHUECKUMHU €AWHHULAMH, HOMHHU-

pyIOLIMMH BpEMEHHblE NpoMexyTku. Kak u3BecTHO,
3arojJoBOK OTHOCHTCS K CHJIBHOM IIO3HIIMH B TEKCTE
U SIBJISIETCSI CTPYKTYPHO BBIJEICHHOHN A3BIKOBOM €IMHU-
1IeH, 3aKJII0YaroNIel B ce0e eMKH CMBICIIOBOM KOJI TPO-
W3BEICHUS, NPEACTABIAIONNI COOOH OIMOPHYIO TOUYKY,
OT KOTOpPOH cleayeT OTTAJIKMBAThCS MJid JajbHEWIen
€ro MHTepHpETaIiu.

B paboTe ObLIH HCIIOJIB30BAHBI CIEAYIOIINE MemOoObl
JUHSBUCMUYECKO20 UCCIe008AHUSL: OTIUCATEIILHBIA METO/T
(B BBIICIICHUN KOHKPETHBIX S3BIKOBBIX CIUHHI[ H OIpe-
JICNICHUH WX XapaKTEPUCTHK), JIMHTBOCTHIMCTUYCCKUN
aHanmu3 (BBIIOJIHEHHBIH B pyclie CTPYKTYPHO-CEMaHTHU-
YEeCKOTr0 MOJX0Ma K TEeKCTY) M 3JIEMEHTHI KOMIIOHEHTHO-
ro a"anm3a (A7 BBIIBICHUS KOMITOHEHTOB, KOTOPBIC
COCTaBIISIIOT BpEMEHHOE MTPOCTPAHCTBO TEKCTA).

AHaJIN3 TeMNOPAJILHBIX MAPKEPOB:

coJep:KaTeJIbHbII 1 JJeKCUYeCKHil acleKThl

[MpencraBnsiercst  LeslecooOpa3sHbBIM  CONPOBOAUTH
JIMHIBUCTHYECKUN aHaIM3 TEMIIOPAIBHBIX MapKepoB
KpaTkuM 0030pOM CMBICIOBOTO HWTOTa paccka3os, Oe3
KOTOPOT'O ITOHUMaHHE KOHIIENIINH TIPOM3BEACHHUS SBIISCT-
Csl BECbMa 3aTpYAHHTEIBHBIM.

TekcT KopoTKOTO pacckasa Late at Night ipencrasis-
eT coboil JpaMaTHYecKyt 3apHCOBKY O BHYTPEHHHUX IIe-
PEKUBAHUSX TJIaBHOW I'€POUHH, KOTOPAs THXUM BEYEPOM
YUTAeT MMCbMO M BRIPAKaeT CBOE HEJOBOJIBLCTBO MM. Be-
4Yep CTaHOBHTCSH SMOLMOHATBHO 3apsDKEHHBIM, ITOJIHBIM
HEBBICKA3aHHOTO HAIPsDKEHUS, YTO B I1IEJIOM OYEHb TH-
nu4HO s aBropckoro criiist K. MaHcdung, xortopas
KOHIIGHTPUPYETCS. Ha OIHOM MOMEHTE W HACTPOCHHH,
Hccieys CIOKHOCTH YeIOBEYECKHX B3aMMOOTHOIICHHH
4yepe3 AeTany M aTtMocdepy MecTa, a He uepe3 NpsMoe
neiicreue. IIpucyTcTBre B 3arjiaBuil BpeMEHHONH HOMUHA-
LU YK€ TPOTHO3HPYET TeMy pacckasa. Yurarenb moiy-
YaeT OPUEHTHP, COITIACHO KOTOPOMY OH MOJKET HpelcTa-
BUTH ITOJXOILIYIO CHTYALHIO, a TAKXKE OBITH YBEPEHHBIM
B TOM, YTO JEWCTBHE paccKa3za He BBIMIET 3a Ipeaeibl
yKa3aHHOTO BpeMeHH. Kpome Toro, 3aronoBok Ha-
CTpaMBaeT 4YUTATeNed Ha ONpeAeNeHHyIo aTMocdepy,
KOTOpasi Ka)KETCsl OYSHb JIMYHOW M HECKOJIBKO TauHCT-
BEHHOM, YTO IO3BOJIAET 3aKJIIOYUTh, YTO 3aroJIOBOK
B COBEPILECHCTBE BHINOIHIET HOMHHATUBHYIO, HHTEPIIpe-
TAlMOHHYIO M 3MOIMOHAIILHO-OKCIPECCUBHYIO (DYHKIIHH.

Teker pacckasa HauMHAETCsl C MPOYTEHHS TTIABHOM
reporHel IMYHOTO MUChMa:

Virginia (laying the letter down): I don't like this let-
ter at all — not at all. I wonder if he means it to be so
snubbing — or if it’s just his way... Oh, I wish I hadn’t
sent him that letter telling him to take care of himself. I'd
give anything to have that letter back. I wrote it on
a Sunday evening, too — that was so fatal. I never ought
to write letters on Sunday evenings — I always let myself
go so. I can’t think Sunday evenings always have such
a funny effect on me [5].

[IpencraBneHHBIN BBIIE TEKCTOBBIA ()parMeHT co-
JEPXKHUT YTOUHSIOMME (DaKThl: MMSI TEpOMHH, TJIaBHOE
COOBITHE W KOHKPETHOE BpeMs ACHCTBUA. BbimencHHas
TEMITOpaJIbHAss MHAMKALMS HOMHHHPYET MEepHO. BPEMEHH,
B TEYECHHUE KOTOPOrO FepPOHHS HalMcala HeyIauHoe IHCh-
MO U TeNepb PasMbILUIIET O TOM, YTO €if COBCEM He HY)KHO
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mUcaTh MUChMa BOCKPECHBIMU Beuepamu. MHTepecHo 3a-
METUTh TOT ()aKT, YTO B 3ar0JIOBKE MUCATEIbHHIA AKIICH-
THUpPYyeT BHIMaHHE YHTaTeNel Ha M300pakeHnH abCTpaKT-
HOW BpeMeHHOM KoopauHathl (Late at night), B TEKCTE ke
pacckasza BCTpeyaeTcsl MOBTOPSIIOIIASICS KOHKPETU3UPOBaH-
Hasi TemriopajbHasi uHIMKaums Sunday evening. Takum
o0pazom, mpuberasi K CTHINCTHYECKOMY IOBTOpY, MNHCa-
TEJbHUIA aKIEHTHPYEeT BHUMAHUE Ha JIYIIEBHOM COCTOS-
HHHW T€POWHH, KOTOPAst MCIIBITBIBAET CMSITEHHE W Pa3MBbIII-
JISIET O TOM, YTO IPOUCXOMIIO BOCKPECHBIM BEUYEPOM.

Crnenyromuil TeKCTOBBIA OJIOK MHTEPECEH TEM, YTO
B HEM COJICP)KUTCS HECKOJIBKO TEMIIOPAIIbHBIX HHIMKA-
Wi, HOMUHUPYIOIIUX BpeMs KaK 4acTb CYTOK (fonight),
a Takke BpeMs Kak Bo3pacT (young, old, elderly). Or-
JITIbHO ClIeflyeT 00paTuTh BHUMAaHHUE Ha PETPOCIIECKIIUIO
KaK XYJOXKECTBEHHBIH MpUEM, KOTOpas HaOJIoIaeTcs
B 9ToM e mpumepe. Jluarsuct U. I'. CarupsiH numer,
YTO «PETPOCHEKIMS U MPOCIEKLUS SBIISIOTCS BbIpa3uTe-
JISIMH XyJJO’KECTBEHHOT'O BPEMEHHU B TEKCTE U TaKHM 00-
pa3oM TECHO CBSI3aHBI C KaTeropueil TeMIOpaIbHOCTI»
[6, c. 29]. PeTpocnekuust B TEKCTE paccKas3a aKTyaau3H-
pyeTcs MoCpeaCcTBOM I'paMMaTHYEeCKOH BHIOBPEMEHHOMN
¢dopmser Past Simple. Kak n3BectHO, oOpamieHne K Impo-
LJIOMY, BBIP2KEHHOE Yepe3 BOCIOMHHAHUS, THAJIOIH,
Pa3MBIIUICHHS WA BCTABHBIC 3MU30/Ibl, PA3pPyIIACT JIH-
HEHHOCTh TEKCTa, MO3BOJISISI OOBSCHUTH MOTHBBI IOBE-
JICHUS TePOEB, YCUIIUTh APaMaTH3M HIIH MPOAHAIU3UPO-
BaTh NMPUYMHHO-CIIEJCTBEHHBIE CBs3M (B pacckase Late
at Night): I don't know why, I feel inclined to cry
tonight. But I keep wondering if things will ever change
or if I shall go on like this until I am old—just wanting
and wanting. I'm not as young as I was even now. I've
got lines, and my skin isn't a bit what it used to be. |
never was _really pretty. I looked dowdy and elderly.
Well, no; perhaps not quite as bad as that; I always ex-
aggerate about myself. But I'm faddy about things now—
that’s a sign of age, I'm sure.

B crpykrype mpencraBieHHOH BBILLE TEKCTOBOM WII-
JIFOCTpALMK HaOJI0/IAI0TCSL HAapeUursi BpEMEHU never, now,
always, KOTOpbIE MOMOTalOT KOHKPETH3HPOBAaTh BPEMEH-
HBIE PaMKH OIMChIBaEMbIX coObITHi. Kpome Toro, Hema-
JIOBOKHO OTMETUTH MpParMaTHYeCKyl0 HaIpaBJICHHOCTh
TIpyJIaraTeNbHbIX young, elderly, KOTopble, yKa3biBas Ha
BO3pacT T'€POMHH, TAaKXK€ HHTEPIPETUPYIOT ITOHUMaHHE
BpPEMEHHM KaK XPOHOJOTHMYECKOTO MapKepa, ONpeessiio-
LIEr0 CTAAWU XU3HK H, COOTBETCTBEHHO, BOCIIPHUSATHE
repOHMHH CaMoii ce0st B pa3HOM ee BO3pacTe.

3akiroueHne pacckasa IPEeNCcTaBIsIeT COOOH pas-
MBIILICHUS] TEPOUHHN O HAMEPEHUH C)KEUb PACCTPOUBIIICE
ee MHChMO, HO OHAa HE HAaXOJUT HA ATOT MOCTYIOK Iy-
meBHbIX cuil (pacckas Late at Night): The fire is going
out. I'll burn this letter. What’s it to me? Pooh! I don’t
care. What is it to me? The five other women can send
him socks! No, I can’t now — the fire’s gone out. I'll go
to bed. I wonder if he really meant to be snubbing. Oh, [
am tired. Often when I go to bed now I want to pull the
clothes over my head — and just cry. Funny, isn'’t it!

Takum 00pa3oM, HE CYyMEB CXK€Ub MMUCHMO, TEPOHHSI B
UTOTe HE CMOIJIa M3MEHHUTHCS. TemIopanbHas HHIUKAIMSL
now B KOHIIE paccKa3a yKa3bIBaeT Ha TO, YTO B HACTOS-
LM MOMEHT TepOUHS HE MOXKET PEIIUTh CBOIO IpodIIe-

MY M, BEpOSTHEE BCEro, HUKOI/IA HE CMOMKET. JTa JieK-
ceMa 3aBepliiaeT UKIMYECKYI0 MOJIeNb pacckas3a. Konery
TEKCTa OJJHOBAJICHTEH, IIOCKOJIbKY MPEJCTaBJIEH UCKIIIO-
YUTENIbHO AHATMTHYECKHUMHU PACCYXKICHUSMH, KOTOPbIE
HE MPHUBHOCAT HOBbBIE 3HAHMUS, & JIUILb MPOSICHSIOT CyIIie-
crBytomme. Kak npaBuiio, BpeMeHHbIE MapKepbl, Hpel-
CTaBJICHHbIC B (PMHANBHBIX a03alax TEKCTa, MPHU3BAHbBI
M0Ka3aTh YWTATENI0 CTEleHb W IJyOUHY H3MEHEHUs
NepCOHaXKeH, 32 KOTOPBIMHU OH HaOJIIOAa] BO BpeMsl UTe-
HUS TekcTa. UTo KacaeTcst u3ydyaeMoro HaMu TeKCTa pac-
CKa3a, ero (puHANbHAS YacTh HABOJUT HA MBICIh O KOH-
LEMIUH 8eYHO20 6036PAUeHUs, TNIe COOBITHS, CYAbObBI
MEPCOHAXKEH, CONUAIBHBIC MPOLIECCHl HEM30EXKHO TOo-
BTOPSIFOTCSI, CO3/[aBasi KPyroBOE JBUIKEHHE.

Pacckaz Six Years Later moCBAIIEH TIyOOKOH, HEm3-
KHUTOH CKOpOHM MaTepH MO MOTHOIIeMy CBIHY. DTa TpaB-
Ma pa3pyllaeT MPUBBIYHYIO PEaIbHOCTb, MpEeBpallas ee
B IIOCTOSIHHOE, TIOUTH (u3nyeckoe npucyrctsue. llectu
JeT He XBaraeT, 4YToObl criaauTh mnorepro. IlamsTh
1 JII000Bb MPOOJDKAIOT YAEPKUBATh YMEPIIEro B HKHU-
BOM OSMOIMOHAJIGHOM IPOCTPAHCTBE MaTepH, a ee
CKOpOB OCTaeTCsl OTKPHITON PaHOM.

B npuBeICHHOM HIKE TEKCTOBOM OJIOKE MPUCYTCT-
BYET MOBTOPSIOIIASICS TEMIIOPaJIbHAS UHAWKAIMS never,
KOTOpasi yCUJIMBAET JIPAMAaTU3M CUTYAllUH, yKa3bIBas Ha
TO, YTO MaTh HUTJC M HUKOTJIA HE HAXOJHUT YCIOKOCHHUSI:
Far more often — atalltimes — inallplaces — like now, for
instance — she never settled down, she was never off her
guard for a moment but she heard him [7].

TemnopanbHblii PUCYHOK CIIELYIOIIETO0 TEKCTOBOTO
(dparmenta u3 Six Years Later mpencTaBiieH MPOCIEKIIH-
ed, KoTopass KaK XYJIO)KECTBEHHBIM CTHIMCTUYECKUI
IpueM, IpeBOCXHIIAET COOBITHS OyIyllero, HO B JaH-
HOM KOHKDETHOM TeKCTe co3laeT 3¢ ¢eKT MacmTabHOMH
JMYHOM Tpareluu MaTepu, KOTOPas MEYTAET O HEIOCTH-
KUMOM. TIpocrHeKuusl BhIpaKaeTcsi B JaHHOM IpUMeEpe
4yepe3 rpaMMaTHYeCKyl0 KaTeropuio OyAyliero BpeMeHu
(will marry, shall remember). Hapsimy ¢ rpammarnde-
CKUM CIIOCOOOM BBIPQKEHHSI BPEMEHU B TEKCTOBOM WII-
JIOCTPALMM MPUCYTCTBYIOT JIEKCEMbI, HOMHHHUPYIOLINE
BPEMEHHYIO MPOTSHKEHHOCTD (not for several years, one
day), BpemeHsi cyTok (in the early morning) u ce3oHa
(spring): But — did he go back again? Or, when the war
was over, did he come home for good? Surely, he will
marry — later on — not for several years. Surely, one day
1 shall remember his wedding and my first grandchild —
a beautiful dark-haired boy born in_the early morning —
a lovely morning — spring!).

Paccka3 Spring Pictures mipencrapisier coOoi Tpu
(bparMeHTHpOBaHHbIE 3aPUCOBKH, OO BEMHEHHBIE O0IIeH
aTMoc(epoil BECHbI U TOHKMMH NCUXOJIOTHYECKUMHU Ha-
OmonenusMu. BecHa 3/1ech He CTOJILKO BpeMs BO3POXK-
JIeHUS], CKOJIBKO (DOH JUISi OCO3HAHMS MEXKAY BHEIIHUM
MHUPOM W BHYTPEHHHM COCTOSHHEM uelioBeka. B mpwu-
BEJICHHOW HM)KE TEKCTOBOM MIUTIOCTPALMH ITPECTABICH
(hparMeHT, JEMOHCTPHUPYIOIIUN Pa3UTEIBHEBIN KOHTPACT
MEXJy KpacoTOH BECEHHHX ILBETOB M BHEUIHOCTHIO
JKSHIIMH, TOPTYIOIIUX Ha phiHKe. HamepeHHOe ucmosib-
30BaHHE MOBTOPSIOMIECHCS JIEKCeMBI old TIpu ONMCaHUU
BO3pacTa JIIOJe YCHIMBAET SPKYIO MPOTHBOIOIONK-
HOCTbh M@Ky BECHOM, CE30HOM BO3POXKICHHUSI, LIBETCHUSI
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M CTapOCThIO — (PUHATIBHBIM 3TaroM xu3au. Kpome toro,
Hapeuusi BpeMeHu now and again, again yKa3blBalOT Ha
0IHOOOpa3ue W MOHOTOHHOCTh ICHCTBHH M COOBITHH,
MIPOUCXOAIINX B JKU3HU TepoeB: Here are lilies! Here
are roses! Here are pretty violets! warbles the old hag,
bumping into another barrow. Its owner, a fat old wom-
an, sprawls across, fast asleep, her nose in the lettuce
roots <...> Who buy anything here<...>? The sellers
are women. Now_and_again one of them gets up and
takes a feather duster, like a smoky torch, and flicks it
over a thing or two and then sits down again. Even the
old man in tangerine spectacles with a balloon of a bel-
ly, cannot decide... [8].

Crnenyromuit pumep u3 Spring Pictures mpencras-
JsieT co0OW JIECKPUIILIUIO SPKOTrO MPOTHBOIIOCTABICHUS
MEXAY YMHPOTBOPSIOLIMM KPACUBBIM BEYEPHHM BECEH-
HHUM Meii3KeM W SMOIMOHAIBHBIM COCTOSIHUEM IL1avy-
el repouHu: Across the river, on the narrow stone path
that fringes the bank, a woman is walking <..>It is
a beautiful evening, the sky is the colour of lilac and the
river of violet leaves <...> Now she has stopped. Now
she has turned suddenly. She is leaning up against a
tree, her hands over her, she is crying.

HebGe3pHTepecHbIM siBIsieTcss (pakT OTCYTCTBHSL Bpe-
MEHHBIX MapKEpOB CO 3HAYCHHEM IMKIMYECKUX MPUPO-
HBIX SIBJICHHH B TeKcrax paccka3oB K. Mauchwim. 1o
MOXeET OBITh 00YCIIOBIICHO OCOOCHHOCTSIMH KaHpa paccKa-
3a, TIOCKOJIbKY OH MPE/IIOoJaraeT O/iHy CHOXKETHYIO JIMHHIO,
B KOTOPOW PacKpbIBaeTCsl XapakTep MepcoHa)xa U NepekH-
BaeMbie UM COOBITHSL. JIOTHYHO MPEATIONOKHTh, YTO UK
BPEMEHH TOJa HE SBISETCS KIIOYEBHIM B TMOHUMAHUH
KOHILICTIIIMK  XYIOXKECTBEHHOTO IPOU3BENCHUs, T. K.
B CBOMX paccKaszax aBTOp IPEXK/IE BCErO COCPEeNOTOYEHa
Ha MPOXHUBAHUK MOMEHTA M €l HEBAXXHO, B KAKOE BPEMsI
roja MpOUCXOOUT WIM Npou3ouuio Aeiicrsue. ['opasno
BakHee C(OKYyCHpOBAaTh BHHUMAaHHE HA TICUXOJIOTHU Te-
POEB, XPYIKOCTH YEIOBEUYECKMX OTHOLICHUH, CKPBITHIX
OMOIIMSAX U COLUAIBHBIX MaCKaXx.

Pacckas Life of Ma Parker noka3biBaeT, Kak CUCTe-
Ma KJaCCOBBIX U TE€HJICPHBIX POJICH JIMIIAET YeIOBeKa
npasa Ha rope. Ma Ilapkep BCio *H3Hb MoJ4ana, Tep-
neja, paborana, ¥ B MOMEHT caMOil OCTpoi 00JH, BbI-
3BaHHOW MOTepel BHyKa, OOHApY)KHBAeT, YTO y Hee
HET HU BPEMEHH, HU MECTa, HU Pa3pelIeHUs] MPOCTO
I1akaTth. B KOHTEKCTE paccMaTpUBAEMOIO TEKCTa
pacckaza yMECTHO 3aMETHTbh, YTO 3ar0JIOBOK, SIBIISISICH
BaXKHBIM KOMIIOHEHTOM CUIbHOU HO3UYUU TEKCTa,
CIIYXHT HE TOJBKO 3aIyCKOM y YMTATENCH Pa3sinIHbIX
OXKHUJAHUK U MPENIONIOKEHUN, HO U UHAMBHYaJbHO-
aBTOPCKHM BBICKa3bIBAHUEM O CBOEM IPOM3BEICHHH.
be3ycioBHO, omucarh BCIO JKHM3Hb I'eposi B pamKax
KOPOTKOT'O pacckasa, NpeCTaBisIeTcs BecbMa 3aTpya-
HUTEIbHBIM, HO K. MaHCOUIA C:KUMaeT MOBECTBOBA-
HHe U QOKYCHpYyeT BHHUMAaHHE HE HA SIMHYECKOM Mac-
mrade, a Ha MepeJIOMHOM MOMEHTE, KOTOPBIA MOJCBE-
yuBaeT cMbici ObiTuss Ma Ilapkep, MHBIMH CIOBaMH,
OMHUCHIBACT KU3Hb Yepe3 MHUHHUATIOPY, MOKa3bIBas ce
yepe3 JeTaid, yMelias TIIyOOKHH CMBICT B MaloM
o0beMe TeKcTa.

[IpuBeneHHBIN HIDKE TEKCTOBBIN OJIOK MPECTaBIsACT
pa3mbllLieHnsa riaBHo repounu Ma Ilapkep o cBoeit

HEJIETKOW JKU3HU, O JIOOMMOM BHYKE JIEHHH, KOTOPOTO
yKe HeT B )KUBBIX, U B CBOCH CTPYKTYpE COACPIKUT TaKUE
TEeMITOpalibHble WHAWKALWM, Kak for along time, all the
years of, any longer, the time for it, yka3pIBaiolue Ha
MIPOJOJDKUTENBHbIE a0CTPaKTHBIE BPEMEHHBIE OTPE3KH,
B T€YEHHE KOTOPBIX ITPOUCXOINIIN KU3HEHHBIE COOBITHS:
But at the thought of crying it was as though little Lennie
leapt in his gran'sarms. Ah, that's what she wants to do,
my dove. Gran wants to cry. If she could only cry now,
cry for a long time, over everything, beginning with her
first place and the cruel cook, going on to the doctor's,
and then the seven little ones, death of her husband, the
children's leaving her, and all the years of misery that
led up to Lennie. But to have a proper cry over all these
things would take a long time. All the same, the time for
it had come. She must do it. She couldn't put it off any
longer; she couldn't wait any more... Where could she

go? [9].

SI3b1KOBOIT penepTyap TeMNOpaabHBIX

MHAMKAUMI

Hapsiny ¢ u3yveHreM BepOaiu3allii KaTErOPHU XY-
JIO’KECTBEHHOI'0  BPEeMEHHM B  TEKCTaX  pPaccKa3oB
K. MaHchwmnn, mnpencraBiuseTcs yMECTHBIM OOpaTHTh
BHUMAaHHE HA S3bIKOBOW JMAla30H HOMHHATHBHBIX €U~
HUll, (HOPMUPYIOIMX TEMIOPAIbHBIA PUCYHOK B HU3Y-
yaeMbIX IpomsBeneHusX. K HUM oTHOcATCA: now, al-
ways, never, before, after, (one) moment, again, tonight,
tomorrow, afternoon, yesterday, just, every day, lately,
morning, evening, month, year, minutes, half-and-hour,
after a certain point, a few times, for ever, the whole
time, for days, a quarter of an hour, years ago, now and
again, for a long time, so at last, evert Tuesday, Sunday
evening, in the middle of his breakfast, for years, many
a time, from morning till night, when they were old
enough, never from the first, after all these years, no
time to lose.

MopdocruHTarMaTHYecKuii COCTaB TPEACTABICHHON
JIEKCHKM TO3BOJISIET TOBOPHTH O €€ HEOJHOPOJHOCTH,
MOCKOJIbKY Hapsily C HPOCTHIMH HApeuusiMU HaOJroja-
IOTCSL M CJIOXKHBIC CJIOBOCOYETAHHMS, COCTOSIINE U3 JIBYX
u Oonee nekcem. KpoMme TOro, BaXHO 3aMETHUTbh, YTO
BPEMEHHOE TEKCTOBOE IPOCTPAHCTBO BepOATH3UPYETCS
HE TOJIbKO $I3BIKOBBIMH €JMHHUIIAMH, JKCIUTUIIUTHO HO-
MUHUPYIOIIUMU BPEMEHHBIE TIPOMEXYTKHU, HO M LEJIBIMU
MPEIOKESHUSIMHU, OOLIHMI CMBICIT KOTOPBIX TAKXKE MMO3BO-
JSIET MHTEPHPETUPOBATH XPOHOIOTMYECKHE PAMKH CO-
ObITuii. HanpuMep, B HIDKE MPECTABICHHBIX TEKCTOBBIX
WUTIOCTPAIISIX TIOBECTBYETCS 0 ToM, 4To (1) nossunuce
MOPWUHKIL, W 3TO TOBOPHUT O TOM, YTO BPEMsI MOJIOJIOCTH
ymio, (2) cxeo3b cmagHu Npobusaemcs CONHEYHbIl
ceéem, W 3HAUUT, Ha JBOPE JHEBHOE BpeMs CYTOK, (3) u3z
ObIMOX00A MOJCHO 6UOemb 36e30bl, UTO TOBOPUT O TOM,
YTO HACTYITHIIO HOYHOE BPEMSI CYTOK:

1. I've got lines, and my skin isn't a bit what it used to
be [10].

2. ...through the shutters the sunlight comes up from
the river [11].

3. ...see the stars from the chimney [12].

TakuMm o0pa3zoM, IenecooO0pa3HO 3aKIIOYUTh, YTO
TEMIIOpaJIbHbIE WHIMKAIWU TPEICTAaBICHbl Pa3HBIMU
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JIEKCUKO-CHHTAKCHYECKHUMH TPYIIaMH, OTPaXKAIOLIUMH
pa3IMyHBIE ACTEKTHl COOBITHI BpeMeHHO# ocu. [Ipnbe-
rasg K HCIIOJNB30BAaHUIO BECbMa 4aCTOTHOTO TEMIIOPab-
HOTO MapKepa now, aBTOp JelaeT akUEHT Ha TOM, 4TO
MIPOUCXOAUT B ONPEACICHHBIII MOMEHT, MHT', H300paXkast
BpeMs CXKaTbhIM, YTO, B CYIIHOCTH, SBIISIETCS CIOXKETO-
00yCJI0BJICHHOW 0COOEHHOCTBIO kKaHpa KOPOTKOTO pac-
ckaza. C 0JJHOH CTOPOHBI, TH BPEMEHHBIE TPOMEKYTKU
HEIPOJOJDKUTENIBHBI, OJHAKO ITOCPEICTBOM YIOTPEO-
JICHUs JaHHBIX BPEMEHHBIX MapKepOB OTpa)kaeTcs 3a-
MEIJICHHOCTD JAEHCTBUH € LENBI0 TOT0, YTOOBI YNTATENb
CMOT TPOYYBCTBOBAaTH arMocdepy, 3MOLHOHAIbHOE
COCTOSIHHE TepOeB, YHUKAIBHOCTh HEPEIKHUBAEMOTO CO-
OBITHSI.

He menee wacToTHOe Hapeune BpeMeHHU always co3-
JlaeT OLIyLICHHE HEeOIPAaHMYEHHOCTH U IIOBTOPSIEMOCTH
COOBITHH, ITOKA3bIBAIOT HEM3MEHHOE OTHOIICHHE T'epoeB
K MOX0)XKUM CHTYallMsIM M ITOMOTAlOT YCTaHOBHUTH MOBeE-
JICHYECKHUE MATTePHbI, TUITUYHBIE [UIs TIEPCOHAXKEH.

Hanpuwmep [13]:

1 always let myself go so,

1 always seem to repel people,

I can’t think why Sunday evenings always have such
a funny effect on me.

Jis TpeThelt Mo YaCTOTHOCTH YHOTPEOJIEHHS TEMIIO-
paNbHOM MHAMKALMKM never THIHMYHA SMQaTHdecKas
¢byHkups, Onaromapsi KOTOPO# 3a4acTyr0 BepOaIM3upy-
eTcsl Maes NeMOTUBALMU, Hapsly C SKCIUIMIUTHO BBIpa-
YKEHHBIM ITOJIHBIM OTPUIIAHUEM JICHCTBUSL.

BrIiBOABI

Pe3romupys BBIIEU3T0KEHHOE, MOYKHO CIENIaTh BbI-
Box 0 ToM, uro K. MaHcdung, sBisisich aBTOPOM KOPOT-
KHX pacckaszoB, yAelsieT 0co0oe BHUMAaHHE OIHCAHHUIO
CTaTUYHBIX IIOBCEIHEBHBIX ACUCTBHUH, MPOMCXOISIIIX
B XKHU3HU repoeB. [t Hee KpaliHe BayKHO 3aCTaBUTh YHTa-
TN MPOHUKHYTHCS MPOUCXOJSIINM MOMEHTOM, O0CO3-
HaTh TIyOMHY IICHXOJOTH3Ma OIPEIEICHHOTO IIpOMe-
JKyTKa BPEMEHH, BCJIEICTBUE Y€TO BPEMEHHBIE JIEKCEMBI
CO 3HA4YCHHWEM, YKa3blBAIOIIMM Ha MOMEHT B HACTOS-
ieM, SBJISIIOTCA IpeBalupyroluMu. B Toxe Bpems
npeaACTaBIACTCSA HEMAJIOBAXKHBIM OTMETUTH, YTO BBLICO-
Kasg 4acTOTHOCTb MOJOOHBIX TEMIIOPAJbHBIX HHJIMKA-
LU CBUIETENBCTBYET O HU3KON JUHAMMYHOCTH TEKCTA,
MIOCKOJIBKY 3a4acTYIO CIOJKET OTPAHUYEH OJHON CUTya-
nuell W BPEMEHHOE IMPOCTPAHCTBO CXKATO JO TPEIEIIOB
JaKe He IEeJoro JHS, a JIMIIh BPEMEHH CYTOK. TeMmIro-
paibHBIE MapKephl B TaHHOM CIy4ae CIyKaT KOHTEKCT-
HBIM OPHEHTHPOM JUISl YUTATENs] U HECYT OIPEAEICHHYIO
CMEBICIIOBYIO HAarpys3Ky.

Pa3HO0Opa3HbIi B JIEKCUYECKOM IIJIAHE SI3BIKOBOM pe-
nepTyap BpPEMEHHBIX KOOPIMHAT B TEKCTaX KOPOTKHUX
pacckazax K. MbpHchuug mno3BossieT KOHCTaTHpPOBATh
Ba)XHOCTb BPEMCHHOI'O KOHTHHYYMa, KOTOpri/II JacT BO3-
MOXKHOCTb aBTOpY OOBEMHEE IpOINUCaTh CIOXKETHBIE JIM-
HHH U TICHXOJIOTHIO niepcoHaxkei. [t nuddepennmannm
SMOLMOHAIBHOTO (OHA CBOMX NPOM3BENEHHH IHCa-
TEJIbHHIIA OPTaHU3YET BPEMECHHBIC OTHOIIEHUS 3a CUET
WHTETPAIlUN B TEKCT XYAOXKECTBEHHBIX CTHIIUCTHYC-
CKHX TPHUEMOB MPOCIIEKIINHA U PETPOCHEKINH, KOTOPEIE
CMEIIAIOT CMBICTIOBBIE aKIICHTHI M YIITYOJISIOT TOHNMAaHUE

MepCOHaXKeH u crokeTa. Tak, Hanpumep, Oxarogaps pet-
POCIIEKITNH B TEKCTE pacckaza Six years later poucxo-
ouT yriryonenue xoHdukTa, cozgaercs dhdexT «mams-
TH». A TIPOCTIEKIMsA, B CBOIO OuYepenb, MaHU(ECTHPYET
UZICI0 TOTO, YTO MEYTaM IePOMHH HHUKOTJAa HE CY)KICHO
C6blTbCﬂ, TEM CaMbIM O6OCTp$DI BOCIIpHUATHC YUTATCIIEM
CIIy4uBUIEHCS Tpareuu.

[IpencrapnsieTcss BaXHbIM OTMETHTh, 4TO K. MbdHC-
(ug MacTepcku MHTETPUPYET TEMITOpalibHbIE MHANKA-
UM B CUIIbHBIE Mo3unuu Tekcta. OHa ymMmeno nepeaaer
BOCIIPUSITHE BpPEMEHHU IEPCOHAKaMH TaKUM 00pa3om,
YTO YUTATENb C IOJOBOM MOrPYKAETCA B CO3/IaHHBIN €10
MHp JIUTEPATYpPHOH KOMMYHHKAIlMM W BBI3BIBACT y HETO
LIMPOKHUM CIEKTP aCCOUMATHBHBIX INpeICTaBIeHUNA. Tem-
MOpaJIbHbIE KOOPAWHATBHI B 3ar0JOBKAX, HA4aJle W KOHILE
paccKka3oB CIyaT KapKacoM IIOBECTBOBAaHMS, 3aJaBast
KOHTEKCT, aTMOc(epy ¥ TEMATHIECKYIO HAIlPaBJICHHOCTb.
ITockonbKy 3arojoBKM paccMaTpPUBAaEMbIX HAMHU TEKCTOB
colep:KaT BPEMEHHBIE KOOPAMHATHI, JIOTHYHO YTBEP-
’KJaTh, YTO OHHM MApKHPYIOT TOYKY BXOJA B KOHIIEIILIMIO
BCET0 JINTEPATYPHOIO IPOU3BEACHMUS.

B nenom sdA3bIkoBas penpe3eHTalus BPEMEHHOIO
MIPOCTPAHCTBAa B TEKCTAaX KOPOTKUX paccka3oB K. MaHc-
(ung ycremHo IO3BOJIIET NHCATENBHULE YHPABIATH
BHIUMaHHEM PELUINEHTa, 3a4acTyl0 3aMeIsis IOBECT-
BOBaHHE, co37aBast dPPEKT CONMPUIACTHOCTHU, MIPUCYTCT-
BUSI, IICHXOJIOTHYECKOTO COCTOSHHS TNTyOOKOH CBSI3H
C IUTEPaTYPHBIMH MEPCOHAKAMU.
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LANGUAGE REPRESENTATION OF TEMPORAL SPACE IN THE ENGLISH-LANGUAGE

INGUOCULTURAL AREA

The article is devoted to the analysis of linguistic mechanisms of the formation of the time continuum in the English-
language prose text. It explores how linguistic means — from lexical units with spatial semantics to grammatical structures and
stylistic devices — ensure the localization of events, characters, and plotlines in the subjective world of the text. Special attention
is paid to the anthropocentric nature of the category of artistic space, its connection with time, and the verbalization of this
category, which models real or fictional time, subordinated to the creative task rather than to objective chronology. An attempt
is made to systematize the diversity of approaches to the interpretation of knowledge about temporal textual space. A review of
the temporal paradigm models available in the linguistic literature is conducted, which form the linguistic picture of the world
along with the categories of space. The analysis of temporal indications is carried out in the context of the content aspect, since
it is the understanding of the semantic outcome of a literary work allows us to gain a deeper understanding of the author's
worldview and cultural context, enhancing the aesthetic value of the text as an object of word creation. The article also explores
the lexical aspect of temporal markers, identifying their morphosyntagmatic composition. It emphasizes the role of propection
and retropection as artistic stylistic devices that expand and structure the temporal space of a text, disrupting its linearity. The
article supports the hypothesis that these devices help the author manipulate the reader's perception, evoking empathy and
analysis of event connections. The article substantiates the idea that strong text positions, being accentuated elements, also
contribute to the formation of time space, allowing the author to manage the recipient's attention and differentiate the emotional
background of their works.

Keywords: temporal space; temporal indications; time model; temporal nomination; lexical units; short story; anthropocentric
paradigm
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